AWKA JOURNAL OF RESEARCH IN MUSIC AND THE ARTS (VOLUME 17 ISSUE 2, NOV, 2024)

NARRATIVITY THROUGH LIGHTING EFFECTS IN NOLLYWOOD FILM: A CRITICAL READING
OF SELECTED NOLLYWOOD NARRATIVES

Ajiwe, Uchechukwu Chimezie Ph.D
Department of Theatre and Film Studies
Faculty of Arts
Nnamdi Azikiwe University, Awka
Email: uc.ajiwe@unizik.edu.ng
Phone:+2348062831842
&
lloma, Nyenwemaduka Richard Ph.D
Department of Theatre and Film Studies,
Faculty of Humanities, Rivers State University
Email: richard.iloma@ust.edu.ng
Phone: +2348138183277

Abstract: This paper delves into the intricate relationship between lighting effects and narrativity in cinematic films,
employing a semiotic theoretical framework. Semiotics, the study of signs and symbols, provides a valuable lens
through which to analyze how lighting influences the construction of narrative meaning within films. By examining
the signifying properties of light, including its intensity, colour, direction, and contrast, this study seeks to elucidate
how filmmakers use lighting techniques to convey narrative information, evoke emotions, and shape audience
interpretation. Through a close analysis of select films, this paper highlights the nuanced ways in which lighting
serves as a semiotic tool, contributing to the overall narrative structure and cinematic experience. Furthermore, this
exploration underscores the importance of understanding lighting as more than just a technical aspect of filmmaking
but as a fundamental component of storytelling and visual communication.

Introduction

Exploring narrativity through lighting effects in Nollywood films offers a fascinating lens into the narrative
construction within the industry. By analyzing selected films, one can discern how lighting choices contribute to
storytelling, mood setting, and character development. From the stark contrasts of light and shadow to the symbolic
use of colour temperature, each lighting decision plays a crucial role in shaping the audience's emotional
engagement and understanding. In Nollywood films, the application of film lighting effects serves as a powerful
narrative tool, influencing storytelling and audience perception. Through the manipulation of light intensity,
direction, colour, and shadows, filmmakers create a visual atmosphere that enhances the narrative experience. For
instance, in suspenseful scenes, low key lighting with strong contrasts between light and shadow can heighten
tension and anticipation, drawing viewers into the unfolding drama. This technique is often employed in thrillers or
horrific films to evoke fear and uncertainty. Likewise, in romantic or sexual scenes, soft and diffused lighting can
imbue scenes with warmth and intimacy, fostering emotional connection between characters and audience members.
This approach is commonly seen in Love stories or melodramatic sexual scenes, where the visual aesthetics
complement the narrative themes of love, hope, romance and resilience. Thus, film makers carefully select lighting
colours which underscore the emotional beats of the story and enrich its thematic resonance. Overall, the application
of film lighting effects in Nollywood films is a nuanced art form that contributes significantly to the narrative depth
and visual storytelling prowess of the industry. Through creative lighting choices, filmakers can elevate their
storytelling craft and immerse audiences in captivating cinematic worlds.

The most important role of the cinematographer when developing the visual style of a film is to aid in the
communication of narrative and character. An effective visual style is one that enhances and clarifies the intent of
the script. One method of achieving this is to develop a visual metaphor that runs through the film to create
resonance. "the tools of visual metaphor can be an effective means of clarifying story elements, creating mood, and
developing subtext" (Pezulla as cited in Malkewich, 2007, p. 80). Light and colour can be a particularly effective
means of creating visual metaphor due to its versatility. Through the manipulation of size, intensity, quality, and
colour of light, a cinematographer can define a character's attributes, the expression of their emotion, or the depth
and type of the environment in which they are situated. The use of contrast between elements of light and colour is
also a powerful tool that can be used to create visual conflict and interest within a scene.
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Every film narrative uses cinematic lighting to establish mood or feeling. Any conversation about light has to touch
on what is visible and what is not. In dark scenes, light can exist solely on the actors, equating them with
importance. In others, it can exist in the space of the shot, letting the mood carry through the scene. The direction,
color, and sharpness of light can all contribute to an image's mood. The most common technique is the 3-point
lighting setup. It uses key lights, fill lights, and back lights, usually with added diffusion or color. This approach can
be seen as early as the silent films of the early 20th century. The key light is what is brightest and provides the
strongest shadows. Often, it is a harsh direct light. This paper seeks to examine the way lighting effects are used in
Nollywood narrative as a vehicle for communicating cultural and social meanings within the context of the
cinematic features of the of the film. This is done through a detailed deconstruction of the process by which a
developed lighting storyboard can be used to plan, construct, and light a set that will effectively communicate its
narrative and emotional content through the manipulation of light and color. Although some aspects of advanced
lighting and color practice are covered within the text, the emphasis is on the communication of simple and complex
ideas through compositional light. This paper also looks at the principles of lighting in film narratives. As such, it
warrants, Semiotic reading of lighting effects in Nollywood films.

Signification of Lighting Effects in Films

The theory of semiotics first appeared in a document by Ferdinand de Saussure. His students collected and published
his lecture notes after his death by in the 1915. In the document, he predicted a new science, namely the study of
signs. With this he meant a relation between a signifier and a signified, a sign that refers to something and what it is
that the sign refers to. Language, for example, has different words that refer each to an underlying concept.
Saussure’s semiology differs from Peirce’s semiotics in some aspect, but both are concerned with signs and their
meanings. In this regard, Sebeok (2001) observes that,

The ideas of the Swiss linguist, Ferdinand de Saussure (1 857-1 9 1 3) and the American philosopher Charles S.
Peirce (1 839-1 9 1 4) became the basis for circumscribing “an autonomous field of inquiry which sought to
understand the structures that undergird both the production and interpretation of signs. The premise that guides”
structuralist semiotics is in fact, that the recurring patterns that characterize sign systems are reflective of innate
structures in the sensory, emotional, and intellectual composition of the human body and the human psyche. This
would explain why the forms of expression that humans create and to which they respond instinctively the world
over are so meaningful and so easily understandable across cultures (p.20).

Therefore, the ideas laid down by de Saussure and Pierce are the bases for structuralist ideologies. Saussure’s use of
the term semiology is to designate the field he proposed for studying these structures. In pointing out the ideas of the
two prominent scholars of the sign system, Adedina and Taiwo (2015) states that, “while Saussure emphasizes the
social functions of the sign, Pierce emphasizes its logical function. Both aspects are closely correlated.” He further
asserts that the words “semiology” and "semiotics” refer to the same discipline with the Europeans using the former
and the Americans using the latter. Therefore, semiotics can be referred to as the study of sign processes,
signification, or the study of signs and symbols. However, there exists the formal and social aspects of semiotics, the
former (semiology) abstracting signs from the contexts of their usage while the latter (semiotics) examines semiotic
practices that are specific to Nigerian culture.” In this regard, Saussure (1966, p. 16) expressed in his semiotics that;

The signifier calls up a mental image, not a material object. We see the signifier and think about the object it stands
for; we do not experience the object directly. What is signified is not the object, only an idea of the object. As
Saussure put it, “Both parts of the sign are psychological” (Saussure 1966, p. 16),(as cited in Chandler 2002, p. 25).

Therefore, film images are representations of what the filmmaker sees which indicates that nothing real exists
independently of the use of codes. The filmmaker uses cultural codes to construct reality. In this respect, Russell
Daylight (2012) argues that the semiotics of Charles Sanders Peirce largely overlaps in function and meaning with
the "semiology" of Ferdinand de Saussure. Among scholars that provide their views concerning each system of
semiotics are, Sebeok(1994), Deely (2005), and Eco (1976).. Thus, semiology occupies the part of semiotics which
relates either to conventional communication, or international communication, or some other subset of semiotic acts.
This implies that semiotics infer meanings from the societal expectations, cultural values and individual experiences.

Roland Barthes (1915-1980), as a follower of de Saussure’s semiological programme and a leading structuralist, is
recognized for his contribution to test semiotic studies of myth, theology, literature and narrative. He became
famous also for his contribution to the semiotics of various types of visual communication, and for his systematic
model of signification, a Saussurean term which Barthes defined as “a process: it is the act which binds the signifier
and signified, an act whose product is the sign” (1964/67, p. 48). Barthes sets up two orders of signification, which
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he refers to as denotation and connotation. His particular usage of these terms derives directly from Saussure’s
dyadic (signifier-signified) model of the sign. Huhtamo,(2003, p. 5), highlights the difference between denotation
and connotation as follows:

The distinction between denotation and connotation is the guiding idea of Barthes' semiotic theory. He claims that
when we read signs and sign complexes, we can distinguish between different kinds of messages. Denotation is the
"literal or obvious meaning™ or the "first-order signifying system". For example the denotative meaning of an image
refers to its literal, decriptive meaning. Connotation refers to "second order signifying systems", additional cultural
meanings we can also find from the image or text. Barthes identifies connotation with the operation of ideology
(which he also calls "myth™). According to Barthes, "ideology or "myth" consists of the deployment of signifiers for
the purpose of expressing and justifying the dominant values of a given society, class or historical period (the signs
express not just "themselves"”, but also all kind of value systems that surround them). As myths, signs tend to appear
"natural” and self-evident (although they are basically always artificial, coded), hiding the operations of ideology.

Eco widens the subject and role of semiotics in the exploration of reality of human existence when he writes that,
“semiotics is concerned with everything that can be taken as a sign. A sign is everything which can be taken as
significantly substituting for something else. This something else does not necessarily have to exist or to actually be
somewhere at the moment in which a sign stands in for it” (Eco, 1976, p. 7). Moreover, it can be visualized as an
approach to a wide variety of systems of signification and communication or it can be visualized as a description of
those various systems focusing on their mutual differences or their specific structural properties such as the
transformation from verbal language to gestures or from visual images to body positions. It can investigate those
various systems either at the elementary level of their sequential units such as words, colour spots, sounds or at the
more complex level of the texts which is, narrative structures or figures of speech (Eco, 1977).

From a semiotic perspective, lighting effects in film narratives serve as powerful signifiers that convey meaning
beyond their literal illumination of the screen. Analyzing lighting through a semiotic lens involves understanding
how these effects function as signs, conveying messages and contributing to the overall narrative.

1. Denotation and Connotation: Lighting in films has both denotative and connotative meanings.
Denotatively, it simply illuminates the scene, allowing the audience to see what's happening. Connotatively,
however, it can evoke emotions, set the mood, and convey symbolic meanings. For example, a brightly lit scene may
denote clarity or revelation, while a dimly lit scene may connote mystery or secrecy.

2. Symbolism and Metaphor: Lighting can function as a symbolic or metaphoric element in film narratives.
For instance, a shaft of light breaking through dark clouds might symbolize hope or enlightenment, while harsh,
unnatural lighting could metaphorically represent a character's descent into madness or moral corruption.

3. Characterization and Relationships: The way characters are lit can also signify their traits, motivations, and
relationships. For example, a protagonist might be bathed in warm, soft light to portray them as virtuous or heroic,
while a villain might be shrouded in shadows or illuminated with cold, harsh light to emphasize their sinister nature.
4, Narrative Progression: Changes in lighting throughout a film can signify shifts in the narrative or character
arcs. For example, a gradual transition from bright, natural light to dim, artificial light might mirror a character's
journey from innocence to experience or from ignorance to enlightenment.

5. Cultural and Historical Context: Lighting choices can also be influenced by cultural or historical contexts,
carrying specific meanings or associations. For example, warm, golden lighting might evoke nostalgia for a bygone
era, while stark, fluorescent lighting might reflect the cold, impersonal nature of modern society.

In essence lighting effects in Film narratives are rich in Semiotic meaning functioning as visual language that
communicates with audience on both conscious and subconscious levels. By decoding these lighting choices,
viewers can gain deeper insights into the themes characters, and messages of the film.

Lighting Effects

The use of light in a film narrative depends on the intensity of its rays and colour to indicate certain meaning in a
film. In this regard, Bordwell, and Thompson (2001, p. 164) state that “much of the impact of an image comes from
its manipulation of lighting. In cinema, Lighting is more than illumination that permits us to see the action. Lighter
and darker areas within theframe help create the overall composition of each shot and thus guide our attention to
certain objects an actions.Thus, the art of balancing colours and its hues plays an important role in a given
shot.”Laybourne (1998, p.326) asserts that the “human eye and brain are always making compensations to allow us
to perceive colors as constant under various lighting conditions. It is different with film; the same colored surface —
say, a white piece of paper —will film with very different hues depending on the source of light and the
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characteristics of the kind of film stock that is being used.”According to Usua (2012) light plays a major role in
realizing so many effects in filmmaking. They include mood, atmosphere, pictorial balance, and thematic emphasis
among others. Thus, lighting is an art and not a science.

Laybourne (1998, p.326) explains that light, “behaves like a wave, and that these waves occur at different
frequencies within the electromagnetic spectrum.” In this respect, the result of the practical indicates that different
kinds of light sources produce different colours, even with the same camera and lens. Thus, people who use Rosco
filters are artists who manipulate the spectrum to enhance stage pictures, dealing with appearance, reflectance,
perception, contrast and psychological impact. Lighting designers mix or blend colors through an additive or
subtractive process. Blending light beams of different colors on a surface is an additive process. Creating a colored
beam by filtering white light is a subtractive process — the desired color is transmitted while the other wavelengths
are absorbed (or “subtracted”).There are two kinds of light in this world: The hard kind and the soft kind. We like
our light soft. And cool.

Luminance, and Color Difference

*[TU CCR 601 says Y =0.299R + 0.587G + 0.114B

* To save bandwidth, color difference signals are sent with

luma rather than RGB

* Color difference possibilities

-R-Y

-B-Y

—G-Y to reconstruct signals at the display As G contributes most to Y, this signal would be small and most
susceptible to noise

Lighting Tips

Kino Flo light fixtures offer a lightweight, low energy, cool alternative to conventional hot lights such as
incandescent par lights. The goal usually is to light a scene for film or video that looks like what we see in the real
world. Light quality can be characterized by how “hard” or “soft” the shadow is. The light you get from one
instrument may be hard which can cast dense shadows, such that one sees when direct sunlight casts the shadow of a
tree on the ground. A softer shadow might be made by sunlight diffused through some clouds. Fixture placement is
the first step to producing a softer style of lighting with Kino Flos. Where you place the light is important because
the closer the Kino Flo is to the subject, the softer the effect of the light. The same Kino Flo moved farther away
from the subject will make the shadows sharper. Thus, lighting choices differ from a stage drama to TV
presentation, and to film. Likewise, in film design, it differs from scene to scene.

Lighting techniques in Film

Film has been the medium of the modern age with its ability to capture time and express ideas. Since its creation, the
cinematographic art has seen few fundamental changes in how it is practiced. The real difference can be seen in the
development of filmmaking styles and the breakthroughs of technology. These arguably have taken the form of
expressions of light on celluloid. Light is the essence of the art of photography. Once film was introduced to a
photographic environment, film was offered the opportunity to mimic the appearance of life. The confirmation of
life is based on seeing form where there is contrast between light and dark. This gives the three-dimensional illusion.
Yet, simply capturing images as they are isn't enough. Film evolved its own syntax involving movement, angles, and
montage, all of which serve a purpose to the narrative. Today's cinema, however, is very much a director's medium,
where the use of these cinematic techniques has become an amplified art to that where simple photographic mimicry
is no longer enough. This has often resulted in certain styles being akin to visual gymnastics which, whilst
impressive, fail to be true to the story. One advisable area where a director can learn a sense of control and a result
that can have a direct relation to the story is through the use of lighting techniques.

Lighting plays a pivotal role in storytelling, shaping the mood, guiding the narrative, and enhancing the audience's
connection to the story. Here's an expanded discussion on the functions of lighting in film and theatre based on the
provided points:

1. Setting the Tone

Lighting establishes the overall emotional tone of a scene, influencing how the audience perceives the
story.Example: Low-key lighting with deep shadows, as seen in film noir or horror genres, creates an atmosphere of
suspense, mystery, or fear. Conversely, warm, soft lighting, often used in romance or nostalgia, evokes comfort and
intimacy.
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2. Characterization

Lighting reveals or emphasizes aspects of a character's personality, intentions, or emotional state. Example: Harsh,
high-contrast lighting can make a villain appear menacing or untrustworthy, while soft lighting can make a character
seem kind, gentle, or vulnerable. This deliberate use of light shapes how the audience connects with the characters.
3. Symbolism

Lighting often carries symbolic weight, representing themes or abstract ideas within the narrative.Example: A single
shaft of light breaking through darkness can symbolize hope, redemption, or a moment of divine intervention. In
contrast, a dimly lit room can signify despair, secrecy, or moral ambiguity.

4. Visual Metaphors

Lighting serves as a visual metaphor, reinforcing character arcs or narrative themes. Example: A spotlight focusing
on a character may symbolize enlightenment, self-awareness, or isolation. Conversely, fading light might signify the
loss of hope, the passage of time, or a character’s descent into confusion or despair.

5. Temporal Shifts

Lighting is an effective tool for indicating changes in time within a story, especially in non-linear narratives.
Example: The transition from warm, golden hues of daylight to the cool, bluish tones of night signals the
progression of time. This is particularly useful in montages or scenes that span different periods.

6. Emotional Impact

The strategic use of lighting evokes specific emotional responses from the audience, heightening the narrative’s
emotional depth.Example: A sudden shift from warm, comforting lighting to harsh, stark illumination can shock
viewers, amplifying tension or emphasizing a dramatic plot twist.

7. Narrative Focus

Lighting directs the viewer's gaze, emphasizing key plot points, objects, or character interactions within the frame.
Example: A spotlight on a character in a crowded room draws attention to their significance, while a dimly lit
background ensures the audience focuses on the action in the foreground.

In essence, lighting is a powerful storytelling device that shapes the narrative, underscores themes, and deepens the
audience's engagement with the story. Its thoughtful application is a hallmark of skilled filmmaking and theatrical
production. Overall, lighting techniques are essential tools for filmmakers to convey narrative ideas, enriching the
cinematic experience and deepening audience engagement with the story.

Communicating through Lighting Effects in Nollywood Narratives

1. Setting the Mood: Lighting sets the tone and atmosphere of a scene. Whether it's the warm, inviting glow
of a cozy living room or the cold, eerie illumination of a dark alleyway, the lighting instantly communicates the
mood and emotions the filmmakers want to evoke.

2. Revealing Character Traits: Lighting can reveal aspects of a character's personality, motivations, or inner
turmoil. For instance, a character bathed in harsh, unflattering light might be portrayed as morally conflicted or
emotionally vulnerable, while soft, flattering light can convey warmth and sincerity.

3. Guiding Attention: Filmmakers use lighting to guide the viewer's attention to key elements within the
frame. By strategically illuminating certain objects or characters while keeping others in shadow, filmmakers direct
the audience's focus and emphasize important narrative elements.

4. Creating Symbolism: Lighting can be used symbolically to convey deeper meanings or thematic motifs.
For example, the contrast between light and shadow might symbolize the struggle between good and evil, while
changes in lighting throughout the film can mirror the protagonist's emotional journey or character development.

5. Establishing Time and Place: Different lighting techniques can help establish the time period and
geographic location of the film. For instance, soft, diffused lighting might evoke a sense of nostalgia for a bygone
era, while harsh, high-contrast lighting might suggest a contemporary urban setting.

6. Enhancing Visual Aesthetics: Lighting is also used to enhance the visual beauty of a film and create
striking compositions. Whether it's the play of light and shadow in film noir or the vibrant colors of a musical
extravaganza, lighting contributes to the overall visual impact of the film.

Ultimately, communicating through lighting effects in cinematic films requires a nuanced understanding of how
light can shape narrative, evoke emotions, and convey meaning. By mastering the language of light, filmmakers can
effectively engage audiences and elevate the storytelling experience. For example, in "Anikulapo,” the application of
light effects serves as a pivotal element in shaping the film's narrative and thematic undertones. Through a critical
analysis of its lighting techniques, one can uncover how light is used to convey mood, character dynamics, and
thematic resonance.
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Firstly, the film utilizes contrasting lighting to underscore the dichotomy between good and evil, chaos and order.
Scenes depicting the protagonist's internal struggles or moments of conflict are often bathed in harsh, directional
light, casting deep shadows and emphasizing the intensity of the emotional turmoil. In contrast, scenes of resolution
or moments of clarity are often illuminated with softer, more diffused light, symbolizing hope and redemption.
Furthermore, the film employs color temperature to evoke cultural and historical contexts. Warm, earthy tones may
dominate scenes set in traditional settings or during moments of cultural celebration, evoking a sense of nostalgia
and cultural pride. Conversely, cooler tones may be used in scenes depicting urban environments or moments of
social unrest, highlighting the stark realities of contemporary Nigerian society.

Moreover, the strategic use of light and shadow is employed to enhance character dynamics and relationships. For
instance, characters may be framed in silhouette against a backdrop of harsh light to signify their moral ambiguity or
hidden agendas. Alternatively, intimate moments between characters may be bathed in soft, golden light,
emphasizing the emotional connection and vulnerability shared between them.

Overall, the light effects in "Anikulapo™ serve as a narrative tool, enriching the film's thematic depth and visual
storytelling prowess. Through the manipulation of light intensity, color temperature, and shadow, the filmmakers
craft a cinematic experience that resonates with audiences on both an emotional and intellectual level, inviting them
to engage with the complexities of Nigerian society and the human condition

Synopsis of Tope Adebayo's Jagun Jagun

The narrative follows Gbhotija, a young man descended from a lineage of wood carvers, who possesses the unique
ability to communicate with and command trees and wood. Driven by a desire to avenge his father's death, Gbotija
is determined to become a powerful warrior-surgeon and join an elite army. On his journey to the great warrior’s
camp, located within the treacherous forest known as the Worries Enclave, Ghotija is stopped by a gigantic baobab
tree. Demonstrating his extraordinary gift, he commands the tree to rise after it has fallen, and it obeys his
incantations. However, once he passes, the tree falls again.

Upon arriving at the warlord’s training ground, Gbotija joins a group of hopefuls waiting for the entrance to open.
As soon as the horn sounds and the gates swing open, the crowd rushes in, but the guards begin firing rifles at them.
Gbotija is injured, and others lose their lives in the chaos. Despite his wounds, Gbotija limps into the training ground
and is conscripted as a warrior trainee. During his training, he encounters a young maiden, the adopted daughter of
the warlord, who falls in love with him. After enduring rigorous training, Gbotija and the other trainees are given a
series of tasks, in which Gbotija emerges as the winner. However, the warlord, influenced by the malicious advice of
his father-in-law, becomes envious of Gbotija.

Ogundiji the war Lord decided to give him a tedious task that he (Ogundiji) thought he (Gbotija) may not be able
exceal and survive. Somehow Ghbotija survived all the test. In his quest to complete his task as a warrior, he
encounters the wrath of a maniacal warlord and the love of a fierce woman known as Kitan. Gbotija found out that
Ogundiji was the warlord who invaded his village. Then, got back, had a battle with Ogundiji who dies after being
subdued by Gbotija.

Critical Reading of Lighting effects in Tope Adebayo’s Jagun Jagun (2023)

Jagun Jagun," the significance of lighting effects contributes to the film's

narrative depth, character development, and thematic exploration. Through a critical analysis of its lighting
techniques, one can discern several layers of meaning and interpretation. The film, set in a pre-colonial era, tells the
story of a young man determined to become a warrior, delving into themes of power, ambition, and destiny.
Lighting plays a crucial role in the film, not just in setting the mood and atmosphere but also in conveying deeper
semiotic meanings that enhance the narrative. As such the narrative is rich with symbolism

1. Symbolism of Light and Darkness

Light and darkness are universal symbols in film, often representing good and evil, knowledge and ignorance, or life
and death. In "Jagun Jagun," these elements are used to signify the moral and emotional states of the characters. For
instance, scenes where the protagonist is engulfed in darkness often correlate with moments of inner turmoil or
moral ambiguity. Conversely, moments of clarity, victory, or moral righteousness are often bathed in bright light,
symbolizing hope, divine intervention, or enlightenment.

2. Use of Shadows to Depict Power Dynamics

Shadows in "Jagun Jagun" are not merely a byproduct of lighting but a deliberate tool to explore the power
dynamics between characters. For instance, when characters of higher status or greater power are on screen, the
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lighting often casts them in a way that their shadows loom larger, visually asserting their dominance over others.
This technique subtly reinforces the hierarchical structures within the story, making the visual narrative as
compelling as the dialogue.

3. Colour Temperature and Emotional Resonance

The film's use of warm and cool lighting further enhances its semiotic richness. Warm lighting, with its yellow and
orange hues, is often employed in scenes of camaraderie, love, and nostalgia, creating a sense of warmth and
comfort. In contrast, cool lighting, with its blue and green tones, is used in scenes of tension, conflict, or sorrow.
This dichotomy not only sets the emotional tone for the audience but also acts as a visual cue for the underlying
emotional states of the characters. For example, The picture below is a snap shot from a scene where the Kitan
revolted and queried why they be given a small meal to shared by two persons.

Plate 1: A medium closeup shot of Kitan’s Plate 2:
reaction about Ghodija’s revolt on the poor The shot shows Gbodija responding vehemently to

dinnerthat"was served'to the warriors. The the revered Kitan as to why they (the warriors)
glowing dull spot lights created a brownish R

background that aided in setting the mood in should be served small portion of food that is to be
which Kitan is. shared amongst two persons.

The image above shows a glimpse of lights and dim images of the maidens behind Kitan. The maidens' pale,
brownish white complexion reminds one of Kitan, who appears enraged in the limelight. Similarly, in the second
plate, Gbotija's left cheek is lighted with a coloured light, emphasizing how angry he is to be asked to share so little
food with another warrior. On the other hand, Kitan's expression indicated that she was considering how to handle
Gbotija, which she did the following day. Once more, Kitan, the warrior who was initially portrayed in the story as
being the meanest and most evil of them all, was later revealed to have feelings for her subject, whom she later

The above analysis touches on several key aspects of the visual and emotional storytelling in the scenes featuring
Kitan and Gbotija, particularly in relation to the use of lighting, color, and character development. Here's a
breakdown of these elements:

(a). Lighting and Mood

e Kitan's Scene: The lighting in the scene with Kitan, as described, uses a blend of faint images and a "fairly
brownish white" color, which serves multiple purposes. The glimpse of light could symbolize a moment of
clarity or a brief unveiling of Kitan's internal state, suggesting that beneath her hardened exterior lies a
complexity of emotions. The faint images of the maidens behind her might represent the societal
expectations or the pressures that Kitan feels as a warrior. The lighting could be read as a visual metaphor
for her inner conflict, with the "limelight" emphasizing her anger, perhaps at the situation or her own
emotions.

e Ghbotija’s Scene: The selective lighting on Gbotija’s face highlights his displeasure, emphasizing the
emotional weight of the moment. The contrast between the lit and unlit portions of his face could represent
his internal struggle or dissatisfaction. This subtle lighting choice underscores his unhappiness and
foreshadows the conflict between him and Kitan.

(b). Character Dynamics and Emotional Shifts

e Kitan’s Transformation: Initially portrayed as "mean and wicked," Kitan's character arc is significant.
The shift from being feared to revealing a "soft spot" for Gbotija shows her complexity and depth. The
lighting and color choices, such as the supernatural elements and the reveal of her involvement with the
Agemo Masquerade, play a critical role in illustrating this transformation. The supernatural hints not only
add a layer of mystery to her character but also keep the audience engaged, as they gradually discover her
true nature.
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e The Agemo Masquerade: The revelation that Kitan was behind the Agemo Masquerade adds to the
emotional intensity of the narrative. It serves as a dramatic twist that forces the audience to reassess their
perception of Kitan. Her inability to control the Masquerade, as her foster father did, may symbolize her
struggle with her own identity and destiny, caught between love and duty.

(c). Color Symbolism and Costuming

e Outfits and Perception: The colors of the outfits worn by Kitan and Gbotija serve as visual cues to the
audience, reflecting their emotional states and the nature of their relationship. The contrast between love
and the supernatural is highlighted through these color choices. Warm, earthy tones might suggest their
grounded emotions and developing affection, while cooler or darker colors could hint at the supernatural
elements or the looming tragedy.

(d). Emotional and Narrative Impact

e Viewer Engagement: By gradually revealing Kitan's dual nature and her connection to the supernatural,
the filmmakers create a layered narrative that keeps viewers emotionally invested. The tragic incident
between the lovers, revealed through the careful manipulation of lighting and color, evokes a powerful
emotional response, leaving a lasting impression.

4. Ritualistic Lighting

"Jagun Jagun" features several ritualistic scenes where lighting plays a crucial symbolic role. In these scenes, the
lighting often shifts dramatically, with sudden bursts of light or deep shadows, reflecting the supernatural or
otherworldly elements of the rituals. This use of lighting reinforces the mystical and spiritual undertones of the film,
making these scenes feel both otherworldly and significant within the cultural context of the narrative.

VY

Lty
Tk

The bringer of fire! With fire coming
out of his eyes and mouth!

The God of Thunder!

Plate 1

Plate 2
A wide angle shot of an opponent warrior A silhouette close-up shot of an opponent
raising up his hands to conjure the warrior’s hand raised to conjure the lightening
lightening against the Jagun Jagun against the Jagun Jagun warriors,

The preceding images demonstrate how and why the director and visual effect designer had to experiment with
colour in the scene from which the above image was extracted. Viewers may get a visual sense of how the cloud
transformed from a brighter shade to a duller colour, as if darkness had suddenly fallen, before he strikes with his
palm, lighting a smokey effect and accompanying a fire flare. This flare's colour represents magical powers, which
are surely prevalent in African mythology, particularly the Yoruba cultural belief system. Again, the contrasting
colours of the clothing worn by actors as warriors aided in balancing the perceived colour of the cloud.

The above analysis effectively captures the director's and visual effects designer's use of colour and lighting to
convey the supernatural elements in the scene, especially within the context of African cosmology and the Yoruba
cultural belief system. Here's a breakdown of the key points you’ve highlighted:

a.Transformation of the Environment Through Cloud Colours Change: The transition from a bright to a dim
and dull colours in the sky represents a significant shift in the narrative, signaling the onset of a supernatural event.
This sudden change is a visual cue that something extraordinary is about to happen, aligning with traditional beliefs
where nature often reacts to the presence of mystical forces. The use of color here not only sets the tone but also
prepares the viewer for the magical occurrences that follow.
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b. Visual Representation of Magical Powers Lighting and Smokey Effects:

The striking of the hand, accompanied by lightning, smoke, and fire flares, is a powerful visual manifestation of the
warrior leader's magical abilities. The specific colors associated with these effects—Ilikely vivid reds, oranges, and
possibly purples—are symbolic of energy, power, and the supernatural. In Yoruba cosmology, such visual elements
could represent the influence of deities or ancestral spirits, reinforcing the connection between the characters and
their cultural roots. The visual effects, therefore, are not just for spectacle; they are deeply tied to the narrative and
the cultural symbolism of the story.

c. Costume Colours and Symbolism Balancing the Scene:

The different colors of the warriors' costumes play a crucial role in maintaining visual balance against the darkened
cloud backdrop. These costumes likely feature earthy tones or traditional colors that contrast with the dimmed
environment, making the characters stand out while also symbolizing their roles within the narrative. The choice of
colors can signify various attributes such as bravery, authority, or mystical power, contributing to the overall mood
and helping to emphasize the supernatural event.

d. Silhouette Imagery and the Supernatural

Silhouette of the Warriors: The second image, depicting the warriors in silhouette, is a striking visual that signifies
the culmination of the magical act. The darkened environment created by the change in the cloud color, combined
with the silhouette effect, conveys the moment of supernatural intervention. This silhouette not only heightens the
drama but also symbolizes the warriors' unity and collective power under their leader's influence. It suggests that the
environment itself has been altered by the incantation, turning the warriors into shadowy figures who are now part of
the mystical event.

e. Cultural Significance and Audience Impact

Connection to Yoruba Cosmology: The use of color, lighting, and visual effects in this scene is deeply rooted in
Yoruba cosmology, where natural elements like lightning and thunder are often associated with powerful deities
such as Sango, the god of thunder. The visual representation of these elements helps to ground the supernatural
aspects of the story in a familiar cultural context, making the scene more resonant for viewers who share this
cultural background. For others, it serves as a captivating introduction to these rich traditions.

5. Contrast Between Natural and Artificial Light

The film also contrasts natural light with artificial sources (

such as torches or lamps) to explore themes of authenticity versus deception. Natural light is often associated with
truth, purity, and the divine, while artificial light is linked to human intervention, manipulation, or deceit. This
contrast is particularly evident in scenes where characters engage in morally dubious actions under the cover of
night or in artificially lit environments, suggesting a departure from natural law or divine will.

6. Lighting as a Narrative Device

Beyond its symbolic meanings, lighting in "Jagun Jagun" is used as a narrative device to foreshadow events or
reveal hidden truths. For instance, a scene that begins in bright light might gradually darken, signaling the onset of
danger or a shift in the narrative. Similarly, sudden flashes of light can indicate moments of revelation or divine
insight, guiding the audience's attention to crucial plot points.

Plate 3:
A medium shot of Agemo Masquerade in the scene conquering Qgundiji’s opponent.

The image in plate 1, 2 and 3 portrays how lighting is stylishly manipulated into the narrative construction of the
Plate 3: A medium shot of Agemo Masquerade in the scene conquering Ogundiji’s opponent.
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visual image. Thus the image above is an image of the Agemo Masquerade whose supernatural powers turned the
environment into a dark- bluish colour which in effect make the environment look as if it was nightfall. This was
achieved with the aid of visual effect show the supernatural prowess of the Agemo. The Masquerade’s eye region
were glowing with burning lame colour which is yellowish orange and this looms danger for opponents or it’s prey.
In the scene where the warrior stood before their opponent and the commandeer of the opponent used his magical
prowess to command the atmosphere to change to a cloudy and less brighter environ before he conjure through
incantation and struck the warrior’s of Jagun Jagun.

The above analysis effectively highlights the use of lighting and visual effects to enhance the supernatural elements
in the scene involving the Agemo Masquerade and the warriors. Here's a detailed breakdown of the elements you’ve
discussed:

a. Lighting and Environmental Transformation

Dark-Blue Atmosphere: The dark-blue color that envelops the environment as the Agemo Masquerade exerts its
supernatural powers is a powerful visual technique that transforms the setting. This change in color, achieved
through lighting and visual effects, makes it appear as though night has suddenly fallen, even if it’s daytime. This
dramatic shift not only heightens the tension but also visually represents the Masquerade’s ability to manipulate the
natural world, a common theme in depictions of supernatural beings within African cosmology.

b. Supernatural Prowess and Danger

Glowing Eyes: The Masquerade’s glowing eyes, depicted with a burning yellowish-orange color, are a significant
visual cue. This choice of color symbolizes both the supernatural power and the imminent danger the Agemo
represents. In many cultural contexts, glowing eyes are a common trope to indicate a character or entity’s
otherworldly nature, and in this scene, they serve to instill fear and signal a looming threat to its opponents. The use
of this particular color palette—yellow and orange—evokes the imagery of fire and destruction, further amplifying
the sense of peril.

c. Magical Prowess and Atmospheric Control

Command of the Atmosphere: In the scene where the opposing commander uses his magical abilities to alter the
atmosphere, the narrative uses visual effects to convey the power of incantations in the story’s universe. By
changing the environment to a cloudy and less bright setting, the filmmakers visually communicate the
commander’s control over natural elements. This manipulation of the atmosphere not only serves as a precursor to
the supernatural strike against the warriors of Jagun Jagun but also underscores the high stakes of the confrontation.
d. Narrative Construction and Visual Style

Stylish Manipulation of Lighting: The use of lighting in plate 3 is not just for dramatic effect; it’s a deliberate
stylistic choice that contributes to the narrative construction. The dark-blue color associated with the Agemo
Masquerade, combined with the glowing eyes, creates a distinct visual language that signals to the audience the
presence of supernatural forces. This visual style helps to immerse the viewer in the narrative, allowing them to feel
the weight of the supernatural influence in the story.

e. Symbolism and Cultural Resonance

Cultural Significance: The visual portrayal of the Agemo Masquerade and the magical battle scene is deeply rooted
in cultural symbolism. In Yoruba cosmology, the Agemo represents a powerful spiritual entity, and its depiction in
the film is designed to resonate with these cultural beliefs. The manipulation of the environment through
supernatural powers is a common motif in many African stories, where nature itself is often seen as a reflection of
spiritual forces at play.

Conclusion

The semiotics of lighting in "Jagun Jagun" is a critical aspect of the film's visual storytelling. Through careful
manipulation of light and shadow, color temperature, and the contrast between natural and artificial light, the
filmmakers convey complex themes of power, morality, and spirituality. The lighting not only enhances the
aesthetic quality of the film but also deepens the audience's understanding of its characters and their journeys. In this
way, "Jagun Jagun" uses lighting not just as a tool for visibility but as a language in its own right, rich with meaning
and emotional depth. Some of the analysis reveals how the filmmakers have skillfully used lighting and visual
effects to enhance the narrative and convey the supernatural elements of the story. The transformation of the
environment into a dark-blue hue, the glowing eyes of the Agemo Masquerade, and the command of the atmosphere
by the opposing commander all serve to create a visually rich and thematically powerful scene. This stylish
manipulation of visual elements not only adds to the tension and drama but also reinforces the cultural and
supernatural themes that are central to the narrative.
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Firstly, lighting effects are used to establish the mood and atmosphere of the film. Scenes depicting moments of
tension, suspense, or conflict may be illuminated with harsh, directional light, creating stark contrasts between light
and shadow to heighten the sense of drama. In contrast, scenes of tranquility or introspection may be bathed in soft,
diffused light, fostering a sense of intimacy and reflection.

Furthermore, lighting effects play a crucial role in character development and symbolism. The use of chiaroscuro
lighting, for example, may signify the moral ambiguity or inner turmoil of certain characters, casting them in
shadow while highlighting their internal conflicts. Conversely, characters associated with righteousness or moral
clarity may be depicted in bright, ethereal light, symbolizing their purity of heart or steadfastness of purpose.
Moreover, the color temperature of lighting can convey thematic motifs and cultural contexts. Warm, vibrant hues
may dominate scenes set in traditional settings or during moments of cultural celebration, evoking a sense of cultural
pride and vitality. In contrast, cooler tones may be used in scenes depicting urban environments or moments of
social upheaval, reflecting the harsh realities of contemporary Nigerian society.

Overall, the signification of lighting effects in "Jagun Jagun" transcends mere aesthetics, serving as a narrative
device that enriches the film's thematic resonance and emotional impact. Through the strategic manipulation of light
intensity, direction, and color temperature, the filmmakers craft a visual tapestry that invites audiences to engage
with the complexities of Nigerian.
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