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Abstract 

This paper investigates the multifaceted impact of globalization on the Nigerian pop 

music industry, scrutinizing whether it presents an opportunity or a threat to the 

preservation of cultural authenticity within this vibrant musical landscape. The paper is 

driven by the growing concern that while globalization has opened new horizons for 

Nigerian pop music, it also poses a formidable challenge to the maintenance of its intrinsic 

cultural identity. The major objective of this research is to analyze the ways in which 

globalization has shaped Nigerian pop music, considering both the positive avenues it has 

created for international exposure and economic success, as well as the potential risks 

of cultural dilution and inauthenticity. Using a qualitative research method that involves 

extensive literature review and critical analysis of musical productions, this paper offers 

a balanced perspective on the subject. The findings of this study reveal a complex 

relationship between globalization and cultural authenticity within Nigerian pop music. 

While globalization has indeed provided opportunities for Nigerian artists to reach global 

audiences and collaborate with international counterparts, it has also led to the 

hybridization of musical styles and raised concerns about the authenticity of the music. 

The paper ultimately contributes to the ongoing discourse surrounding globalization's 

influence on cultural authenticity, shedding light on the intricate dynamics within the 

Nigerian pop music industry. 
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Introduction 

Pop music, short for ‘popular music’, is a genre of music known for its catchy tunes, easy-

to-remember melodies, and broad appeal to a wide range of listeners, hence the name 

“pop”. It often features simple song structures, relatable lyrics, and is designed to be 

enjoyable and accessible to many people. Pop music is called so because it is characterized 

by its popularity and widespread appeal among a broad audience. Pop music can encompass 

various styles and influences, and it tends to be commercially successful and widely 

played on the radio and in mainstream media. Pop is the aggregate of various musical 

styles, having been developed through artistic manipulations and fusions of musical 

activities and influences of foreign cultures, times and practices. Pop music borrows from 
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folk, classical/art and even musical interpretations of non-musical events like politics, 

humanities, and science (Agawu, 2003; Frith, 2001; Okafor, 2005; Onwuegbuna, 2006; as 

cited in Onwuegbuna, 2009 ). 

 

This paper critically examines the process of assimilation between Nigerian pop music 

and global influences. Globalization itself is a complex and multifaceted phenomenon that 

refers to the increasing interconnectedness, interdependence, and integration of 

economies, cultures, societies, and technologies across the world. In the context of 

Nigerian pop music, globalization would refer to the expansion of Nigerian music's 

influence, reach, and recognition beyond Nigeria's borders. It involves the 

internationalization and integration of Nigerian music into the global music industry and 

cultural scene. 

 

Nigerian pop music, often referred to as "Naija music," has experienced a remarkable 

ascent to global prominence over the past few decades. This musical journey reflects not 

only the creative talents of Nigerian artistes but also the influence of globalization on 

the music industry. The later is unsurprisingly so, especially considering the fact that 

the world has become a global village. 

 

Tracing the roots of Nigerian pop music would lead back to the 1960s and 1970s when 

the country gained independence and experienced a cultural renaissance. During this 

period, Nigerian musicians drew inspiration from traditional folk music, highlife, and 

Fela’s Afrobeat, creating a unique sonic landscape that blended indigenous rhythms and 

Western influences. Pioneering artists like Fela Kuti, King Sunny Ade, Chief Inyang Nta 

Henshaw, Chief Osita Osadebe, Ebenezer Obey and many others, not only defined this 

era but also laid the groundwork for future musical innovations. The 1980s witnessed the 

emergence of a new sound known as "Afro juju," popularized by artists like Shina Peters 

and Segun Adewale. Meanwhile, the late 1990s and early 2000s saw the rise of what is 

now considered contemporary Nigerian pop music, characterized by a fusion of various 

genres, including highlife, hip-hop, R&B, dancehall, and traditional rhythms. 

 

The advent of the digital age and globalization marked the pivotal moment for Nigerian 

pop music. The spread of the internet and social media and digital streaming platforms 

facilitated the worldwide dissemination of Nigerian music. Moreover, collaborations 

between Nigerian artists and international stars brought global attention to Nigerian 

music.  

 

As Nigerian pop music gained global recognition, it began to transcend borders, becoming 

a cultural ambassador for Nigeria and the African continent as a whole. Jegede (2016) 

has highlighted the role of Nigerian pop music in showcasing the country's rich cultural 

diversity and creativity on the global stage. In considering the aforementioned, the rise 

of Nigerian pop music to global prominence has been a complex interplay of artistic 

innovation, technological advancements, and the forces of globalization.  
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Cultural authenticity in Nigerian pop music is a concept of preserving and celebrating the 

rich and diverse cultural heritage of Nigeria. It reflects the country's linguistic 

diversity, traditional values, and historical narratives. By maintaining cultural 

authenticity, Nigerian pop music contributes to the preservation of the nation's identity. 

However, with globalization as a double edged sword, this phenomenon is being 

threatened. This paper therefore seeks to explore how globalization has influenced the 

authenticity of Nigerian pop music in the global context. 

 

The convergence of globalization and technology in the context of Nigerian pop music 

presents a profound and paradoxical dilemma. On one hand, the digital age and 

globalization have opened unprecedented opportunities for Nigerian artists to reach 

global audiences and collaborate with international counterparts, thereby fostering 

economic growth and cultural exchange. On the other hand, this same globalization, 

facilitated by technology, poses an imminent threat to the preservation of cultural 

authenticity within Nigerian pop music. 

 

The fundamental question that arises is whether the fusion of Nigerian pop music with 

global influences, driven by digital platforms and international exposure, enhances its 

vitality or threatens its cultural identity. In this juxtaposition of opportunity and threat, 

we encounter a complex dilemma: Can Nigerian pop music successfully navigate the global 

stage while safeguarding its intrinsic cultural authenticity, or will it succumb to the 

forces of homogenization and cultural dilution that often accompany global musical 

integration? It is this intricate conundrum that this paper seeks to unravel by examining 

how globalization and technology, while offering unparalleled opportunities for Nigerian 

pop music, simultaneously challenge its core authenticity. 

 

Theoretical Framework 

In examining the impact of globalization on Nigerian pop music and its implications for 

cultural authenticity, this paper adopts a theoretical framework rooted in Cultural 

Imperialism. As propounded by Herbert Schiller in the 1960s, Cultural Imperialism 

Theory asserts that powerful cultures, often emanating from Western industrialized 

nations, exert dominance over less powerful cultures through media and communication. 

It posits that the globalization of media, driven by technology, can result in the spread 

of dominant cultural values and norms at the expense of local cultures. Schiller argues 

that this dominance can undermine the cultural authenticity and diversity of less 

powerful nations by promoting homogenized and Westernized cultural expressions 

(Schiller, 1969). 

 

Cultural Imperialism Theory aligns with the central concern of this paper, which is on 

how globalization, facilitated by technology, poses a potential threat to the cultural 

authenticity of Nigerian pop music. It provides a lens through which to analyze the risk 

of cultural homogenization and the erosion of indigenous musical elements as Nigerian 

pop music integrates with global musical trends and Western influences. 
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Research Methodology 

This paper employs a qualitative research method. Data sources include books and 

academic Journals, the internet, Music recordings, and interviews. Scholarly books and 

academic journals provide insights into the historical evolution of Nigerian pop music, 

globalization theories, and previous research on the topic. They also offer critical 

perspectives and theoretical frameworks to inform the analysis. 

 

Online resources, including reputable websites, academic databases, and digital archives, 

are utilized to gather up-to-date information on the contemporary landscape of Nigerian 

pop music, recent trends, and globalization's impact. Listening to Nigerian pop music 

recordings is essential to grasp the musical styles, lyrical content, and production 

techniques used by artistes.  These music recordings serve as primary sources for 

analyzing how globalization influences the musical elements and themes in Nigerian pop 

music. 

 

Historical Evolution of Nigerian Pop Music 

Nigerian pop music has deep roots in traditional music forms, such as highlife, juju, apala, 

and fuji (Aina & Olutayo, 2020); (Omojola, 2008). These genres provided the foundation 

upon which modern Nigerian pop music was built. Ajayi, (2018) opines that the pioneering 

work of Fela Kuti in the late 1960s and 1970s marked a significant turning point in the 

life cycle of Nigerian pop music. His creation of Afrobeat, which is essentially a fusion 

of jazz, funk, and traditional Nigerian rhythms, challenged conventional norms and laid 

the groundwork for future innovations.  

 

The 1980s saw the rise of pop stars like King Sunny Ade, Ebenezer Obey, and Onyeka 

Onwenu. Nwankwo (2017) is of the view that these new breed of entertainers 

incorporated higher dosages of Western influences into their music, giving birth to a 

distinctive Nigerian pop sound. The advent of digital technology and the internet in the 

21st century transformed the music industry. Nigerian artistes, such as Wizkid, Davido 

and Burna Boy leveraged digital platforms to reach global audience (Ogunleye, 2020).  

 

Globalization and Nigerian Pop Music 

Today, Nigerian pop music has gained international recognition through collaborations 

with Western artistes, earning accolades and expanding its global footprint by the 

activities of current major players in the industry (Aina & Olutayo, 2020). Today, the 

term "Afrobeats" encompasses a wide range of contemporary Nigerian pop music styles. 

Artistes like Tuface Idibia, Flavour, Kiss Daniels, Davido, Burna Boy, Tiwa Savage, and 

many others continue to push boundaries, blending diverse musical influences into new 

colourful sub-genres (Ajala, 2019).  

 

Afrobeats has transcended its Nigerian origins to become a global genre. Aina and 

Olutayo (2020) opine that Afrobeats is now recognized and embraced worldwide, with 

artistes and fans outside Nigeria contributing to its growth. They have also noted how 

elements of Nigerian pop music, including rhythms and instrumentation, have been 

incorporated into Western popular music. 
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Economic Impact and Globalization of Afrobeats 

The globalization of Nigerian pop music has had significant economic implications. 

Nigerian artistes now have access to global revenue streams, and the music industry in 

Nigeria has seen increased investment (Ajayi, 2018). 

  

This globalization has been facilitated by the use of digital platforms and collaborations 

with international artisets. It is however, important to note that while globalization has 

brought opportunities, it has also raised questions about the preservation of cultural 

authenticity (Nwankwo, 2017). Some argue that as Nigerian pop music becomes more 

global, it may lose some of its cultural distinctiveness. 

 

Tension between Globalization and Cultural Authenticity in Nigerian Pop Music 

The intersection of globalization and cultural authenticity in Nigerian pop music 

constitutes a dynamic and multifaceted discourse. As the genre gains prominence on the 

global stage, artistes and scholars alike grapple with the challenges posed by the 

imperative to reach a wider audience while preserving the distinct cultural identity 

inherent in Nigerian pop music. 

 

Globalization has ushered in an era of unprecedented connectivity and cultural exchange, 

impacting various facets of society, including music. Appadurai (1990) argues that 

globalization involves "disjunctures and differences" in cultural flows, leading to the 

hybridization of musical forms as they traverse borders. In the context of Nigerian pop 

music, this is evidenced by the infusion of Western musical elements, such as hip-hop, 

R&B, and electronic dance music, into traditional Nigerian rhythms and melodies 

(Sturman, 1996).  

 

Moreover, technological advancements and the proliferation of digital platforms have 

facilitated the rapid dissemination of Nigerian pop music to a global audience (Egham, 

2020). This process has further blurred the lines between local and global musical styles, 

giving rise to a distinct Afro-global sound that resonates internationally. 

 

Maintaining cultural authenticity in the face of globalization is a paramount concern for 

Nigerian pop musicians. Waterman (1990) contends that authenticity in music arises from 

a deep-rooted connection to cultural traditions and a sincere expression of one's 

heritage. In the context of Nigerian pop music, this translates to a concerted effort to 

incorporate indigenous languages, themes, and instruments, reflecting the diverse 

tapestry of Nigerian culture (Euba, 1990). 

 

However, this commitment to cultural authenticity must also coexist with an openness to 

innovation and adaptation. The tension arises from the need to strike a delicate balance 

between preserving the integrity of Nigerian musical traditions and embracing the global 

influences that permeate the genre. This tension is palpable in the choices artists make 

in their lyrics, instrumentation, and production techniques. 
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Agents of Globalization and their Influence on Nigerian Pop Music 

The globalization of Nigerian pop music has been facilitated by a multitude of agents and 

factors that have transformed the genre from a local and regional phenomenon into a 

global cultural force. These agents of globalization, ranging from technological 

advancements to international collaborations, have played pivotal roles in opening up 

Nigerian pop music to the global space. 

1. Technological Advancements and Digital Platforms 

The advent of digital technology and the widespread availability of the internet have 

been transformative agents for Nigerian pop music. The rise of streaming platforms, 

social media, and digital distribution channels has facilitated the global dissemination of 

Nigerian music (Adeogun & Folarin, 2020).  

 

Platforms such as Apple Music, Spotify, YouTube, and SoundCloud have allowed Nigerian 

artists to share their music with a global audience instantaneously (Adeogun & Folarin, 

2020). This ease of access has significantly reduced traditional barriers to entry, 

enabling artistes to reach international listeners without the need for physical 

distribution. The rise of streaming platforms has revolutionized the way music is 

consumed. Nigerian pop artistes have embraced this shift, with their songs consistently 

topping global streaming charts (Nwafor, 2017). Streaming provides steady revenue 

stream and allows for detailed analytics, enabling artistes to target and engage with 

global fan bases. 

 

Social media platforms, including Twitter (now X), Instagram, and TikTok, have provided 

Nigerian artists with powerful tools for self-promotion and audience engagement. These 

platforms facilitate direct interactions between artistes and fans, allowing for real-time 

updates, music previews, and engagement with international audiences (Ogunleye, 2018). 

Hashtags like #Afrobeats and #NaijaMusic have become global trends, further 

amplifying Nigerian pop music's reach. Songs, dance challenges, and music videos can 

quickly go viral, garnering millions of views and international attention. For instance, the 

"Shaku Shaku" dance trend and associated music gained international recognition through 

social media platforms (Adeogun & Folarin, 2020) 

 

2. International Collaborations 

Collaborations between Nigerian artistes and international stars have a powerful agent 

in propelling Nigerian pop music onto the global stage. These collaborations have not only 

expanded the genre's reach but also provided opportunities for cross-cultural musical 

exchange (Nwafor, 2017). They involve Nigerian artistes partnering with international 

musicians, resulting in the fusion of various musical styles. Notable examples include 

Wizkid's collaboration with Drake on "One Dance". Released in 2016, the song became a 

global sensation and marked a significant moment for Nigerian music (Adeogun & Folarin, 

2020).  

 

Beyoncé’s album "The Lion King: The Gift” released in 2019 in conjunction with Disney's 

live-action remake of "The Lion King," quickly comes to mind. It featured multiple 

Nigerian artistes and served as a celebration of African music and culture. It featured 
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collaborations with Burna Boy, Wizkid, Tiwa Savage, Mr. Eazi, and Yemi Alade. These 

collaborations not only introduced Nigerian pop music to a global audience but also 

highlighted the diversity and richness of African music styles (Ogunleye, 2020).  

Burna Boy’s collaboration with British rapper Stormzy on "Own It", and with American 

singer and songwriter John Legend on "Coming 2 America" demonstrates his ability to 

seamlessly blend Afrobeat with global genres. Davido, another leading Nigerian pop 

artiste, collaborated with American singer Chris Brown on the hit single "Blow My Mind." 

Released in 2019, the song showcased the fusion of Afrobeat and American R&B, making 

it a crossover success (Adeogun & Folarin, 2020). 

 

3. Diaspora Communities 

Nigerian Diaspora communities, particularly in the United States and the United 

Kingdom, have served as crucial agents of globalization for Nigerian pop music. These 

communities have provided platforms for local artistes to perform, connect with global 

audiences, and establish a foothold in international music markets (Jegede, 2016). The 

Nigerian Diaspora’s role as both consumers and promoters of Nigerian music has been 

pivotal in its global expansion. 

 

4. Music Industry Professionals and Managers 

The involvement of music industry professionals and managers, both local and 

international, has contributed significantly to the globalization of Nigerian pop music. 

These agents have helped Nigerian artists navigate the complexities of the global music 

industry, secure international collaborations, and promote their work on a global scale 

(Adeogun & Folarin, 2020). Their expertise has been instrumental in elevating Nigerian 

pop music to international standards. 

 

5. Global Music Festivals and Tours 

Participation in global music festivals and international tours has exposed Nigerian 

artistes to wider audiences and created opportunities for live performances on the global 

stage (Nwafor, 2017). Events like the Coachella Valley Music and Arts Festival and the 

Wireless Festival have featured Nigerian pop artistes, further boosting their global 

recognition. Tiwa Savage featured during the coronation concert of King Charles III. By 

that singular feat, she holds the record as the first African black female artiste to do 

so. 

 

Cultural Authenticity in Nigerian Pop Music 

Cultural authenticity in the context of Nigerian pop music refers to the preservation and 

representation of the core elements of Nigeria's diverse and rich cultural heritage 

within the music genre. It signifies the extent to which Nigerian pop music remains true 

to its cultural roots, reflecting indigenous traditions, languages, and values while 

responding to contemporary global influences. Cultural authenticity in Nigerian pop music 

manifests in various aspects, including lyrics, musical styles, instrumentation, language 

choices, and thematic content. 
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Cultural authenticity ensures that Nigerian pop music remains a dynamic and evolving 

genre, where artistes creatively reinterpret and modernize traditional elements while 

respecting the authenticity of their cultural origins (Omojola, 2008). It seeks a balance 

between staying rooted in Nigerian traditions and embracing global trends, thus 

facilitating cultural preservation, innovation, and global appeal. Key elements of cultural 

authenticity as found in Nigerian pop music include the following: 

 

Use of Indigenous Languages: Authentic Nigerian pop songs incorporate indigenous 

languages, reflecting the linguistic diversity of the country. Artistes often sing in local 

languages or Pidgin English to connect with their roots and celebrate Nigeria's linguistic 

richness. In "Jogodo" by Tekno, the chorus features lyrics in Yoruba. This use of 

indigenous language adds authenticity to the song. 

Traditional Instruments: Nigerian pop music frequently incorporates traditional 

instruments like talking drums, xylophones, and balafons. These instruments infuse 

traditional sounds into contemporary music, thereby emphasizing cultural authenticity. 

In Adekunle Gold’s classic “Sade” for instance, the song features the use of the talking 

drum, a traditional Yoruba instrument, giving it a distinctive cultural flavor. 

Lyrics: Authentic Nigerian pop songs often feature lyrics that address cultural themes, 

societal issues, and everyday life in Nigeria. They serve as a platform to tell Nigerian 

stories and convey cultural messages. The lyrics in a song like “How Are You, My Friend” 

by Johnny Drille speaks to a common day-to-day life pattern in Nigeria. The language and 

slangs used here too is quite Nigerian. 

Incorporation of Cultural Rhythms: Authenticity can be embedded in traditional 

rhythms and dance patterns found in some Nigerian pop music. These rhythms are 

integral to the genre and contribute to its distinctiveness. In "Duro" by Tekno, the song's 

beat incorporates Nigerian rhythms and percussion patterns mostly based on a compound 

quadruple time, staying true to the genre's cultural roots. 

Visual Representations of Culture: Music videos and stage performances often feature 

elements of Nigerian culture, including traditional clothing, dance styles, and settings. 

These visual representations showcase cultural authenticity. In Yemi Alade's music video 

for "Johnny," Nigerian dance styles and vibrant African fashion are prominently 

displayed, celebrating Nigerian culture. 

Narrative Storytelling: Nigerian pop songs often include storytelling elements, narrating 

cultural stories, historical events, or everyday experiences in Nigeria. This narrative 

style adds depth to the genre. Darie’s “Pray for Me” fits this description. 

These elements of cultural authenticity are integral to Nigerian pop music, preserving 

the genre's deep-rooted connection to Nigeria's diverse cultural tapestry while allowing 

it to evolve and resonate with audiences both locally and globally. 

 

Navigating the Global-Local Nexus 

Some Nigerian pop music artistes have managed to navigate the delicate balance between 

globalization and cultural authenticity through various strategies and approaches. These 

strategies include the following: 

1. Stylistic Fusion: Globalization has led to the fusion of diverse musical styles and 

cultural elements in Nigerian pop music. Artistes incorporate global influences into their 
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music, creating a blend of traditional and international sounds. This is achieved through 

sonic and stylistic hybridity, where both traditional and western styles are fused in a 

balanced expression.  

2. Language Flexibility: Nigerian pop artistes often use a mix of languages, including 

English, Nigerian languages, and pidgin, to appeal to both local and international 

audiences. This language flexibility creates a linguistic balance, thereby taking care of 

both local and global audience. Again, listening to “Pray for Me” by Darie, one finds the 

healthy mixture of English and Yoruba languages in the expression “Pray for me, gbadura 

fun mi”. Such songs leave no one in doubt of their origin, while still sounding globally 

connected. 

3. Instrumentation: Again, in Darie’s “Pray for me”, we hear a heavy presence of 

traditional drumming featuring indigenous rhythms. These are fused with western 

instrumentation, creating a balance of presence of cultural originality and global appeal.   

4. International Collaborations: Nigerian pop artistes frequently collaborate with 

international musicians, leading to introduction of global elements into their music. This 

instance is visible in "Jerusalema (Remix)" by Master KG featuring Burna Boy and 

Nomcebo Zikode, the collaboration blends South African, Nigerian, and international 

sounds. 

 

Conclusion 

In conclusion, the study acknowledges that globalization has had a significant impact on 

Nigerian pop music, leading to both positive and negative consequences for cultural 

authenticity. While international collaborations and global exposure have expanded the 

reach and commercial viability of Nigerian music, there is a concern that this has come 

at the expense of diluting traditional cultural elements and promoting homogeneity in 

sound and style. To ensure a harmonious coexistence between globalization and cultural 

authenticity in Nigerian pop music, it is imperative to strive for a balanced approach.  

 

Recommendations 

To be able to achieve the needed balance between globalization and maintaining cultural 

authenticity in Nigerian pop music genre, the following recommendations are made: 

1. Fostering Cultural Education and Research: Encouraging deeper understanding and 

appreciation of Nigerian cultural heritage among artistes, producers, and consumers will 

help maintain the authenticity of Nigerian music. 

2. Promoting Artistic Agency: Empowering Nigerian artistes to take control of their 

creative process, allowing them to infuse their music with authentic cultural elements 

while incorporating global influences in ways that align with their artistic vision. 

3. Facilitating Music Entrepreneurship: Supporting and providing resources for local 

music entrepreneurs will help create sustainable structures for the development and 

promotion of Nigerian musicians, enabling them to maintain cultural authenticity while 

thriving in the global music market. 

4. Strengthening Copyright Protection: Enhancing copyright laws and enforcement 

mechanisms will protect Nigerian musicians from the exploitation of their intellectual 

property, ensuring that they reap the benefits of global exposure without compromising 

their cultural authenticity. 
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