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Preface

This book aims to involve students personally, with practical and theoretical experience in
visual art and design, simultaneously to give them a solid understanding of the concepts of
visual art and design, it is a reflection of the needs, expectations and aspirations of staff and
students of art and design in tertiary institutions about the need for strategies that might be
effective in teaching and learning visual art and design ideas and concepts. It is viewed that it
will be a vital aid to students preparing for a career in visual art and design (at both the
undergraduate and postgraduate levels).

The book has fourteen chapters; with an introduction to contemporary issues in art
and design. Chapter One discusses, appreciating and valuing diversity in teaching visual arts:
goals and methods. Chapter two deals with art history and criticism: a new perspective, it
also traces the history of art and design. Chapter three discusses art therapy: as a psychological
approach to healing. Chapter four compares artistic and scientific research: its goals and
methods. Chapter Five deals with the sociology of arts: art history. Chapter six sheds light on the
role of Industrial design practice in Nigerian development seven studies Uli motifs: and looked
into their aesthetics on architectural wall design in Nigeria. The Making of Meaning in Nsibidi
visual method of Communication in Nigeria: Innovation and Development, is chapter eight.
Chapter, nine deals with the integration of graphic design curriculum and standard in Nigeria
Universities While ten identified sources and prevention of visual pollution in the Nigerian
environment; Chapter eleven discuss fundamental issues in graphics design concepts:
creativity and indigenous innovation in Nigeria. Twelve deals with imbibing creativity and
innovation, Chapter thirteen is on climate change and environmental sustainability: a visual
communication design approach. And finally, fourteen is on child creativity and
entrepreneurship development: a case of skill acquisition.

A textbook of this nature is not enough to accommodate full details of the specific areas.
Attempt however was made to give necessary details as may be valuable for the proper grasp
of the subject matters dealt with. The authors have tried to explain some technical terms where
possible. It remains to emphasise that any shortcomings or errors of facts and interpretation
are the exclusive responsibility of the authors.

Dr G.O. Uka
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